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Earlier this year, the self-proclaimed Islamic State (IS) released a video documenting a group of men destroying 3,000 year-old stone artifacts inside the Assyrian and Hatrene halls of the Mosul Museum in Northern Iraq. In a frantic montage set to a cacophony of sounds, several men demolish one large artifact after another with sledgehammers, drills, and their bare hands. The angle, subject, and setting change constantly, permitting the viewer no time to linger, no time to process the profound act of erasure unfolding on the screen. Two-thirds into the montage, this motion is interrupted by a still image of an entrance to the museum, prominently featuring a massive stone bas relief of a winged bull with a human head. The image is joined by a sepiatoned photograph of the same figure, unearthed from an archaeological dig in Iraq more than a century ago.
This coupling of documentary photography of past and present immediately communicates an argument and its evidence to the viewer: what you are looking at is the real thing. We are presented with the picture of a Lamassu, one of many pre-Islamic Assyrian era stone statues that were excavated by archaeologists throughout Iraq during the last century and a half. The Metropolitan Museum of Art, the British Museum and the Louvre all display Lamassu and representations circulate prominently in promotional materials and websites. International recognition of the Lamassu image is a fact that the video's makers are well aware of and use to amplify the effect of the ensuing climax.
As the frame shifts away from the Lamassu, a pair of black sneakers on a ladder next to the statue comes into view. The camera pans upward and reveals that the figure in these black sneakers is also clutching a drill in his arms. His face is pressed close to the figure's head, as the 2 drill bit works away at the pocked stone surface where Lamassu's face should be. The pace of the video picks up again, cutting between shots of men all over the statues, hammering the Lamassu and its twin until they break into rubble, rolling into the foreground of the camera frame.
As soon as IS released the Mosul Museum video in late February of this year, it went viral: posted on YouTube and reposted by news outlets and social media users around the globe.
Questions quickly surfaced over whether the destroyed items pictured inside the museum were authentic artifacts or fake replicas. Iraqi experts familiar with the collection verified that most of the artifacts demolished were replicas, however the Lamassu demolished in the video were in fact authentic. figure) at the nexus of nationalist and imperialist discourses during the volatile period of mid-century political change in the region. watching The Exorcist on video only to realize that they were stationed in the very same places where the early scenes in the movie had been filmed. This inspired the 101st Airborne to hire students at Mosul University to create a location tour, which they called "The Exorcist 
